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PIPESCREAMS SPOOKTACULAR!!!

Our Purpose:

IThe fundamental purpose
of the New Hampshire
Chapter is:

+ To advance the cause of
the organ and choral
music, to increase their
contributions to
aesthetic and religious
experiences, and to
promote their under-
standing, appreciation
and enjoyment.

> Toimprove the profi-
ciency of organists
and choral directors.

* To promote, by exami-
nation, attainments in
organ playing, choral
techniques, conducting,
and the theory and
general knowledge of
music, and to grant
certificates to those who
pass such examinations
at specified levels of
attainment.

* To provide members
with opportunities to
meet for discussion of
professional topics, and
to pursue such other
activities as contribute
to the fulfillment of the
purposes of the Guild.

CONCORD - The New Hampshire
Chapter of the American Guild of
Organists presents a family-friendly
concert of Seasonal music for the pipe
organ. Several Guild members along
with other guest artists will play, sing,
dance and quite possibly howl their
way through some great music, both
popular and classical. The public is
invited to attend in costume!

There will be something of fun for
people of all ages - from the "monster
who gets no respect” (like Rodney

Spooxracurand !

Dangerfield) to a recitation of Lewis
Caroll's "Jabberwocky", to incidental
skits rendered to the performance of
music by such greats as Bach,
Boellmann, Durufle, Grieg,
MacDowell and Messiaen.

The program will be held at South
Congregational Church, 27 Pleasant
St., Concord, NH on Friday, October
30,2009 at 7 PM.

NHAGO members participating
include:

Mary Copeley, Nicholas Girgus,
Michael Joseph, David Wold, Mark
Frazier, and Charles Woodbury, and
Ken Gallager. Other participants
include Susan Berlenbach, Judy Signor
and Rebecca Josephson, sopranos,
Leslie Combs, Tenor, and various
“actors”.

Free admission/donations accepted.

For more information call (603) 424-
4743 or (910) 257-6436.




A Brief Note From Our Dean

My heart is heavy as I write this sad  So we just can’t let down our forward
news that Mark Frazier has decided = motion. Who will step up to the plate???
to “retire” as Cypher Editor. 1
cannot begin to thank him enough
for all the time and talent he devoted
to our newsletter! Plus, it was lots of
fun working with him! So what’s
next?

Any who would like to assume the role of
newsletter editor, please contact Mark or
me.

And while I’m in a thanking mode -
does ANYONE realize the years that
Kevin Lindsay served as our
placement director?! Many, many
thanks Kevin for doing this “job” for |

You know, folks, our little chapter really is
amazing. After the incredible time we had
putting POE together, and then when
money was short you all dug deeper and we S0 long!!
pulled off a most successful POE!! Sol

think of this chapter as “The Little Engine - Liz Black
That Could™!!!

DONATIONS WANTED

Do you have extra copies of organ
literature that you no longer play?
Why not donate them to our
NHAGO "pre-loved" music
library? To do so, simply bring it

. . o
Executive Committee Meeting :
i
I
St. Paul’s Episcopal Church : and add it to our collection for sale
[
i
]
|
i

Saturday, October 17

Centre Street at the next Chapter program or call

Concord, NH Nick Girgus at 424-4743 to
arrange for pick-up. All proceeds
10:00 AM directly benefit our Scholarship

NHAGO members, don’t let the Fund.

Cypher look like this!!! - Liz

Tentative “Pipescreams Spooktacular!” Program (not in any particular order)

Toccata in D Minor Bach

The Jewel Song from “Faust” Gounod
Toccata from Suite Opus 5 Durufle

The Green-Eyed Dragon Charles
Transport du Joie Messiaen
Toccata from “Gothic Suite” Boellmann
Of a Tailor and a Bear McDowell
Improvisation on “In the Hall of the Mountain King”  Grieg/Joseph
Recitation of “Jabberwocky”

Duetto Buffo di Due Gatti Rossini
Phantom of the Opera Webber (Bell Choir)

MEMBERSHIP DIRECTORY ADVERTISING Anyone wishing to place an Ad in the upcoming NHAGO Membership
Directory Booklet may contact Sub-Dean Nick Girgus for information. (NGX2@webtv.net or (603)424-4743) Cost is $25. per
1/4 page, $50. per 1/2 page or $85. per full page. Press deadline is October 16, 2009.



American Tour of Bach’s Art of Fugue Honors Former Teacher

In October organists, Jon Gillock and
Dean Kauffman, former classmates at
the University of Arkansas,
Fayetteville, will join forces in
Celebration and Homage to the Life
and Heritage of their esteemed teacher
and mentor, John Cowell. Seven
concerts in all, the tour will take them
from New Hampshire for two
performances, followed by
performances in Norwalk , CT ,
Schenectady , NY , Pittsburgh , PA ,
Seattle , WA , and Fayetteville , AR.

The two concerts held in New
Hampshire will be given on Friday,
October 16, 7:30 pm, for the Mountain
Top Music Center, in the private
residence of Jack and Patti Dunn in
Jackson on two concert grand pianos
(tickets available through Mountain
Top Music Center, Conway), and on
Sunday, October 18, 4 pm, sponsored
by Music in the Great North Woods, at
Chapel Arts New England, in Gorham
(contributions made at the door),
performed "four hands" on an 1863
Erard piano.

Gillock (internationally known
especially for his interpretations of
Messiaen) and Kauffman, Cowell’s
first organ students at the University of
Arkansas , will perform J. S. Bach’s
epic masterpiece Die Kunst der Fuge

(The Art of Fugue) in rarely heard live
performances of this renowned work.
In fact, it is perhaps better known by
its reputation than by its transcendent
beauty because Bach left no
indications — in this, his last work,
which is incomplete — as to its
instrumentation. Thus, for many years
musicians and theorists have
considered it a purely academic work,
demonstrating the ultimate in the
handling of the art of the most
complicated fugal techniques.

The work has been recorded several
times by organists, by string quartets
and various other media but is rarely
performed in public. These two
performers will present the piece as a
work for piano/4-hands (sometimes on
one piano, other times on two) as
arranged by Bruno Seidlhofer for the
Neue Bachgesellschaft in 1937.

Seidlhofer's arrangement for piano(s)
is conceived to draw on an endless
palette of colors to fit each fugue, the
possibility of bringing out a theme at
the right moment, and with the use of
the expanded range that four hands
give, an organ-like effect of doubling
the voices, all of which gives the work
majesty and solemnity.

The work was not completed before
Bach's death, and is interrupted by the
addition of a transcription of Bach’s
last chorale prelude for organ, Vor
deinen Thron tret ich hiermit (“Before
Thy throne, my God, I stand”).

Gillock & Kauffman chose this
masterpiece with which to honor their
mentor as all the qualities of Professor
Cowell's teaching are perfectly
demonstrated by this music: his
dedication to the true meaning of
music (not just its technical solutions)
and how to find these qualities in the
music itself, his devotion to and love of
his students, and above all his fidelity
and constant search for true music-
making. "Cowell was an exceptional
concert pianist, composer, and
conductor — and an exceptional
human being," says Jon Gillock.

Both concerts in New
Hampshire will benefit Mountain Top
Music Center in Conway , serving the
North Country and devoted to
excellence in music pedagogy.

For more information: 603-466-2865,
www.chapelartsnewengland.com or
www.mountaintopmusic.org.

Jon Gillock & Dean Kauffiman

Jon Gillock grew up in Muskogee,
Oklahoma, where he began piano lessons
at an early age with Weldon Marshall.

his career often
concerts.

He attended the University of
Arkansas in Fayetteville where he
earned the Bachelor of Music degree
;with High Honors and his Master of
Music. Here, the major influences on
his carcer were John Cowell and
Barbara Jackson.

He attended the College of Church
Musicians in Washington, DC, under
Leo Sowerby and Paul Callaway, and
earned his DMA at The Juilliard School
under Vernon de Tar and Gustave

“showing up” at

Weldon and his wife Jerry (Josephine) Reese. He was appointed to the Juilliard
gave him much encouragement, and Organ Faculty in 1970 and remained
Jerry continues to take great interest in there until 1994 when he moved to

Paris. He also served on the Organ
Faculties of the Manhattan School and
Montclair State University, NJ. He
studied with Olivier Messiaen at the
Paris Conservatory in 1977. Since 1994
he has served as Artist Faculty with
Yuko Hayashi in the Boston Organ
Academy.

Although he plays a great variety of
repertoire, Jon Gillock is known
internationally as a specialist in the
organ music of Messiaen. His book,
Performing Messiaen’s Organ Music:
66 Masterclasses, will be released by
Indiana University Press in November.
He has played Messiaen’s complete
organ works several times to great
critical acclaim by press and public






